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CATALOGUE 


L OPIE, JOHN; R.A. 1761-1807 

Alary, Charlotte, Caroline, and Elizabeth Gullett'* 
Canvas, 39^ x 50 Painted about 1786. 

The four younger daughters of Christopher and Anne 
Gullett, of Collins, near Tavistock, where Mr. Gullett, 
was Clerk of the Peace for Devon. Mary was born 1773, 
and died 1833 ; Charlotte 1775-1851 ; Caroline 1778-1863; 
Elizabeth 1779-1801. 

Reproduced: “John Opie and his circle’^ by Ada Ear- 
land, London, 1911, facing p. 148; and catalogued there 
on p. 281. 

.2. OPIE, JOHN; R.A. 1761-1807 

''Anne, Christopher, and John Gullett'' 

Canvas, 39^ x 50. Painted about 1786. 

Children of Christopher and Anne Gullett, of Collins, 
near Tavistock, where Mr. Gullett w-as Clerk of the Peace 
for Devon. Anne w^as born 1771, and died 1839; Chris- 
topher 1767-1800; John 1770-1825. Both the sons were 
after\vards barristers. 

Reproduced: “John Opie and his circle^’ by Ada Ear- 
land, London, 1911, facing p. 88; and catalogued there 
on p. 281. 

In “Report and Transactions of the Devonshire Asso- 
ciation for the Advancement of Science, Literature and 
Art , Vol. XVI, Plymouth, 1884, p. 155, we read the 
following about our two pictures (and a third one of Mr. 
and Mrs. Gullett and their youngest daughter) : 

“This remarkable series of portrait-groups affords such 
a representation of a well-to-do English family, at the 
close of the last century, as can scarcely be viewed without 


unusual sentiments of interest and sympathy. . . . The 
pictures are in Opie’s best manner, painted after eight 
years of practice in London, and display his great quali- 
ties, with something of his deficiencies, consciousness of 
which often made him exclaim ‘I shall never, never be an 
artist!’ Drawing, colours, and arrangement are excellent. 
The handling and general treatment are direct, vigorous, 
and simple ; in parts, it must be allowed approaching rude- 
ness. . . . The most attractive picture, though all are ad- 
mirable, is No. 2. The deprecatory look and action of 
the little girl, as she yields her sampler to her elder sister 
are full of truth and charm. The eldest girl looks up from 
the doll’s cap upon which she is engaged with sweet in- 
genuous gravity; the youngest nestles, reclining by her, 
in happy grace and simplicity. . . . The refined beauty 
of the boy in the third picture is very striking, and ren- 
dered with an entire absence of affection or self-conscious- 
ness, such as too often repels in representations of youth 
even by artists of high attainments. It is fortunate that 
such subjects as this band of engaging children employed 
the pencil of the gifted Cornish artist, and remain to tes- 
tify how great his abilities were. 

These pictures are history, immeasurably more valuable 
than his huge canvasses covered with so-called Scriptural 
or historical subjects from which every element of truth 
is absent.” ‘ 

3. HOPPNER, JOHN ; R.A. 1758-1810 

"'Portrait of Lady Frances Douglas" 

Canvas, 25 x 30. 

Elder daughter of Edward Lascelles, first Earl of Har- 
wood; bom June 11, 1762; married Oct. 4, 1784, the 
Hon. John Douglas (1756-1818) ; younger son of James, 
15th Earl of Morton. She died March 31, 1817. Their 
four children were painted by Hoppner in a beautiful 


group, from which James Ward made his famous mezzo- 
tint “Juvenile Retirement.” 

“John Hoppner” by McKay and Roberts, page 334. 
Collection: Earl of Morton, Dalmahoy House, Mid- 
lothian. 

Lent by Messrs. Knoedler fff Co. 

4. 2 Carved Arm Chairs, Charles II, 1670 

5. 2 High-back Chairs, William & Mary, 1695 

6. 2 Carved-back Chairs, James II, 1687 

7. 1 Cane-back Arm Chair, Queen Anne, 1704 

8. 1 Portrait, Charles II Period 

Lent by Mr. H. Burlingham 

9. 2 William & Mar>^ Arm Chairs, 1697 

Lent by Mrs. John T. Pratt 

10. 1 Lacquer Desk, Queen Anne, 1710 

Lent by Mr. Marsden J. Perry 

11. ''Miss Harriet Vincent" 

by 

SIR JOSHUA REYNOLDS 1723-1792 

Size 50 X 40 inches. Date about 1765 

In the “History of the works of Sir Joshua Reynolds” 
by A. Graves and W. Vine Cronin, we find in Vol. 1, 
page 160 the reproduction of the portrait of Miss Harriet 
Vincent, also in Vol. Ill, page 1009 we read the fol- 
lowing lines: 


“Miss Harriet Vincent, Three quarter length. Canvas 
50 X 40 inches. Daughter of the Rev. William Vincent, 
Rector of Sheepymagus County Leicester, bom 1734, died 
unmarried in 1808. 

“Three quarter length, walking to the right, in white 
satin petticoat and red gown; sleeves lined with white 
satin ; left hand holding a peach ; right hand holding two 
cherries extended over some fruit which is lying on a 
pedestal; blue curtain and column to the right; sky to the 
left.’^ 

12 ^^Miss Frances Lee" 

by 

FRANCIS COTES, R.A. 1726-1770 

Canvas 28 x 36 inches. Signed in full and dated 1769 
Frances Lee, born 1758, was a daughter of Robert 
Cooper Lee, of Bedford Square, London and of Rochall, 
Jamaica; she died in 1839 at the age of 81. 

Her sister Favell married in 1798 David Bevan of 
Fosburg, Welts; and Belmont Hertfordshire; their daugh- 
ter, Louisa Priscilla, married in 1825, Augustus Henry 
Bosanquet, of Osidge Herts, w^hose third son Percival 
(of Ponfield) inherited the picture. 

Collection Percival Bosanquet of Ponfield, Little Berk- 
hamstead near Hertford Herts, England. 

Lent by the Fear on Gallery 

13- Oak Refectory table with carved frieze. Circa, 1640, 
Charles I 

14. Burgundian Tapestry^ Circa, 1545 

15. William & Maiy' Walnut table with oystenvood top 
supported by five twist legs with stretcher. Circa, 
1690 


Lent by Messrs. Stair Andrew 


16. William & Mary Walnut cabinet with oysterwood 
doors on stand with twist legs and stretchers, Circa, 
1690 

17. William & Mary Walnut cabinet, upper part con- 
sisting of a door with pilasters and carved capitals 
and mirror. Lower part consisting of three drawers, 
Circa, 1690 

18. Queen Anne Walnut settee in original needlework of 
gros point with petit point panels, Circa, 1710 

19. One of a pair of Queen Anne Walnut stools in old 
Spitalsfield silk. Circa, 1710. 

20. Gilt Chippendale torchere, fluted and reeded column, 
base consisting of tripod formed by Dolphins, Circa, 
1750 

21. Green velvet cover. Circa, 1680 

22. William & Mary walnut table on twist legs with 
stretchers; top and sides inlaid in various woods in 
floral design. Circa, 1690 

23. Silver cup, made by Gurney, London, 1748, George 


24. Silver cup, made by Whipham & Wright, in London 
in the year 1767, George 111 

25. Silver tankard with cover, made by Gabriel Sleath 
in London in the year 1738, George II 

Lent by Messrs, Stair Andrew 


26. Small Queen Anne Silver tankard, made by Joseph 
Ward in London in the year 1709 

27. Small William & Mary tankard, made by Wm. An- 
drews in London in the year 1701 

28. Silver beaker, made by Anne & Wm. Bateman in 
London in the year 1804, George III 

29. Silver salver, made by Thos. Farren in London in 
the year 1742 

30. Pair of gilt Queen Anne candlesticks, made by Simon 
Pantin in London in the year 1713, George I 

31. Pair of oval base silver candlesticks, made by John 
Green in London in the year 1796 

32. Silver inkstand, made by Richard Martin in Lon- 
don in the year 1778 

33. Pair of old Sheffield chestnut urns with cover. Circa, 
1780 

34. Sheffield plate tankard. Circa, 1780 

Lent by Messrs, Stair £5f Andrew 

35. An extremely fine Old English Hammer Harpsicord, 
probably made by Thomas Chippendale to a design of 
Robert Adam. The body of the instrument is of 
mahogany veneered with satinwood and harewood. 
The front opens in 3 cupboards, the centre panel in- 
laid with a figure of “Polyhymnia” on a background 
of harewood, surrounded by an arabesque of coloured 
w^oods; the sides treated in a similar manner. The 
legs decorated with long fluted panels of satinwood. 


with ormolu rams heads at the sides. The top is di- 
vided into 3 parts inlaid with a large rosace and 
honeysuckle in a palmated arabesque of coloured 
wood. Above the keyboard is a label: Fredericus 
Beck, Londini, Fecit, 1777, 4 & 10. Broad Street, 
Golden Square. 

36. A very fine Sheraton satinwood Cabinet, with finely 
shaped pediment top, the doors of the upper part in- 
laid with flowers and ribbons, and with urns on the 
sides in coloured woods. In the centre a pull out 
writing drawer, fitted with drawers, a cupboard and 
pigeon holes, the front of the drawer inlaid with an 
urn and scrolls, the sides with ribbons and knots. 
Below a pull out drawer fitted with a dressing mir- 
ror, pin cushion, and various compartments with lids 
and partitions. On square taper legs with shaped 
stretcher. 

37. A settee and two single chairs, part of a Suite con- 
sisting of 2 Settees and 10 Chairs in painted satin- 
wood. 

38. A pair of carved and gilt Adam Alirrors, decorated 
with Rams Heads. 

39. A very fine pair of coloured prints by W. Ward and 
E. Dayes after George Morland, “Blind Man’s Buff 
and Children Nutting”. 

40. A very fine pair of coloured prints by T. Gaugain 
after George Morland, “Guinea Pigs and Dancing 
Dogs”. 

41. A very fine pair of carved and gilt Adam Torcheres, 
with circular tops, carved with rams heads and fes- 
toons, surmounted with a vase and carved with mask 
head. Fitted with 3 holders for candles and on triple 
supports terminating in hoof feet. 

Lent by Mr, Frank Partridge 


42. A very finely painted Adam side table of bow shape. 
The top of the table and the frieze very finely painted 
and with border painted with flowers and ribbons. 
On gilt taper legs. 

43. A very fine Louis XIV stuffed high back Settee, on 
walnut cabriole legs, the legs and frieze carved with 
shells. The back and seat covered with French 
petit point and gros point needlework — the seat with 
animals in the panels — the back with figures. The 
whole worked in red, cream and blue ground. 6 ft., 
10 in. long. 

44. A very fine Chippendale mahogany Wing Arm 
Chair, on cabriole legs with claw and ball feet. The 
back, seat, arms and wings covered with the original 
needlework with finely worked floral design in vari- 
ous colours. 

45. A very fine Georgian mahogany cheval screen with a 
panel of Mortlake tapestr>^ after Teniers, in an 
original and unique frame. 

46. A very fine stuffed back and seat Queen Anne walnut 
settee, on cabriole legs slightly carved. The seat and 
back covered in very fine Mortlake tapestry, woven 
with flowers and foliage in various colours on a 
yellow ground. The tapestry on the seat and back 
was originally in the Hamilton Palace Collection. 
The tapestry^ on the arms is modern. 

47. A set of 4 Hepplewhite design arm chairs, the seats, 
backs and arms covered in original petit point needle- 
work, of floral design. The chairs themselves were 
probably copied about 100 years ago. 

Lent by Mr. Frank Partridge 


48. A very unusual Queen Anne walnut desk, with fall 
down flap, fitted top, on cabriole legs with claw and 
ball feet. The top fitted with candle stands. 

49. A very fine Georgian mahogany cheval screen with 
exceptionally fine panel of petit point needlework, 
worked with landscape and river scenes, with build- 
ings, figures, etc. 37 in. by 26 in. The frame very 
finely carved with shell and other ornaments, on 
shaped legs with claw and ball feet and with carved 
stretcher. From Temple Newsham Hall, Yorkshire. 

50. A Chippendale mahogany card table, with shaped 
top with cabriole legs and claw and ball feet. 

51. Two of a set of twelve very fine William & Mary 
walnut high back chairs, with finely carved backs and 
shaped seats, covered in modern damask, on carved 
cabriole legs with shaped stretcher. 

52. An 18th Century 4 fold painted leather screen, 
painted in various colours with Chinese subjects. 
6 ft. 1 in. high, 7 ft. 4 in. wide. 

53. A small Queen Anne Grandfather walnut clock, the 
front and hood with marqueterie of a floral design. 

54. A Chippendale mahogany stool on cabriole legs with 
claw and ball feet, the seat covered in old English 
needlework of a floral design on a brown ground. 

55. A very unusual Queen Anne walnut cabinet with 
finely carved pediment top, the upper part with pan- 
eled doors, enclosing drawers and cupboard, with 
marqueterie drawer, the lowei^ part with drawers. 

Lent by Mr. Frank Partridge 


56. A small Queen Anne walnut bureau, with fall down 
writing flap, the inside fitted with drawers and pigeon 
holes, and the lower part with 2 short and 3 long 
drawers. 


57. A very fine Chippendale mahogany music stand on 
finely carved tripod with claw and ball feet, and with 
slanting top forming a rest for music or prints. 

58. A very fine Chippendale mahogany stuffed back 
and seat arm chair, on square carved legs with shaped 
and carved arms. The seat and back covered in 
needlework, the centre panels of petit jx)int with 
figures, surrounded by floral gros point needlework 
on a purple ground. The arm pieces and part of the 
needlework surrounding the centre panels is modern. 

Lent by Mr. Frank Partridge 


59. SHAKESPEARE FOURTH FOLIO OF 1685. 

Mr. WILLIAM SHAKESPEARE’S Comedies, 
Histories and Tragedies. Published according to 
the true Original Copies. Unto which is added Seven 
Plays, never before printed in Folio. Portrait by 
Droeshout, with Ben Johnson’s Verses below. Full 
red crushed levant morocco, gilt inside borders, gilt 
edges. Fine tall and perfect copy, one margin of 
title repaired, a few time stains — otherwise perfect. 
The following newly discovered error is of interest: 
In the 1623 First Folio Edition of The Tragedy of 
Macbeth, in Act I, Scena Septima, 10th and 11th 
lines of page 43, appears: 

‘‘To plague th’ Inventer, This even-handed Jus- 
tice Commends th’ Ingredience of our poyson’d 
Challice.” 


By a printer s curious error this edition of 1685, 
and some later editions read: 

“To plague th’ Ingredience of our poyson’d Chal- 
ice” 

thus leaving out the latter part of the 10th line 
and the first part of the 11th. 


60. HOLY BIBLE, Containing the Old Testament and 
the New. Folio (18^ x 12^ inches). Bound in 
full old red morocco, with elaborate designs in gilt 
on back and covers, inside gilt borders, gilt edges, 
with front bands. Printed by John Baskerville 1763. 
A fine example of the famous Baskerville Press and 
of old English binding. 


61. NOVUM TESTAMENTUM ARABICE. The 
New Testament printed in Arabic. 4to, old red 
calf, gilt edges. The front and back covers bear 
the arms of President De Thou, with those of his 
second wife, Gaspardi de la Chastre, and the third 
monogram, I. A. G. (lacq. Aug. Gaspardi) with 
0=Thou. Leyden 1616. 

62. CAESAR’S COMMENTARIES. Annotated by 
Samuel Clark. Fine double-page engraved*title. Full 
page engraving, by Vertue, from Godfrey Kneller’s 
portrait, of John, Duke of Marlborough, to whom 
the work is dedicated. Copiously illustrated through- 
out with full and double-page engravings, maps, 
diagrams, etc. Folio ( 19 x 1 1 J /2 inches), full straight- 
grain crimson morocco, gilt and blind-tooled back 
and covers, inside gilt borders, gilt edges. London 
1712. A sumptuous example of the typography, en- 
graving and binding of the period. 

Lent by The Brick Row Book Shop 


63. A SUPERLATIVE COPY IN ORIGINAL 


CALF BINDING 

CORYAT, THOMAS. “CoryaPs Crudiries 
Hastily gobled up in five Moneths trauells in France, 
Sauoy, Italy, Rhetia comonly called the Grisons 
country^ heluetia alias Switzerland, some parts of 
high Germany, and the Netherlands; Newly digested 
in the hungry aire of Adcombe in the County of 
Somerset, and now dispersed to the nourishment of 
the trauelling Members of this Kingdom. (II.) 
Three Crude Veines are presented in this Booke 
following (besoides the foresaid Crudities) no lesse 
flowing in the body of the Booke, then the crudities 
themselues, two of Rhetoricke and one of Poesie, etc.’’ 
Engraved title containing a portrait of the author, 
and all the engraved plates, including the plumes of 
Prince Heniy^ and the plate of the Strasbourg “clock” 
which latter is cropped as usual. Thick small 4to, 
old calf. In cloth case. London: Printed by W. S. 
Anno Domini, 1611. 

First Edition. Rare. A very fine copy of this 
interesting old piece of English literature, contain- 
ing the very rare printed title “Three Crude 
Veines” which was cancelled, and the equally rare 
leaf of Errata. 

64. CICERONIS RHETORICAE. 8vo, old English 
crimson straight-grain morocco, with the Aldus dol- 
phin and anchor surrounded by hawser, beautifully 
embossed in gold on both covers by Roger Payne. 
Aldus Press, Venice, 1533. A beautiful clean, crisp 
example of the Aldus Press. “Dear wfill be this 
volume in the eyes of the envious, as it is his first 
work with which Manutius opened his press.” It 
contains the curious preface of Aldus see Ante 1514. 

Lent by The Brick Row Book Shop 



65. LUGAN^S- |The fine Strawberry 

Hill citttio Vfi:1760; wirfitrioie? by Hugo Grotius. 
4to, beautifully bound in straight-grained red moroc- 
co, elaborate gilt, and blind-tooled covers, gilt in- 
side borders, gilt edges. “Edition belle et d'un grand 
merite. J. C. Brunet.” 

66. BINDING. KNOX’S ESSAYS, Moral and Liter- 
ary. 3 vols. 8vo, red mottled calf extra, with a 
beautiful design of female figure, with lyre, after 
Angelica Kaufmann, in oval, inlaid on both covers 
of each volume, by Edwards of Halifax. A fine ex- 
ample of morocco English binding. It is surprising to 
find that this is the 13th edition of Viscesimus Knox’s 
work. London, 1793. 

67. BINDING. Manuscript on Vellum. HORAE. 
Small, thick 4to of 132 leaves vellum, executed in 
black and red, with red ruled lines throughout. Old 
calf, elaborately gilt back and covers, centre design 
on front cover inscribed “F. Tous Saincts” and the 
back cover “Roclet 1611.” Gilt edges. A fine ex- 
ample of rare binding. 

Lent by The Brick Row Book Shop 

68. Pair of inverted pear-shaped vases, decorated with 
various flowers in brilliant famille rose enamel 
colours. The shoulder decorated with a lambrequin 
design. Surmounted with original covers. Early 
Chien Lung Period, 1736-1795. 

69. Pair of baluster-shaped vases, with reserves showing 
the Long Eliza decoration, divided with “honey- 
comb” design. Seeded green ground shoulder with 
reserves showing kylins. At the foot reserves decorat- 
ed with flowering shrubs on a white ground. Sur- 
mounted with original covers. All in the most bril- 
liant famille verte colours. Kang Hsi Period, 1662- 
1721. 


Let by Parish-Watson & Co, 


70. A small mahogamy pole ’icf eerf ^ith panel of 

petit point needlework, finely worked in brilliant 
colors with figures, animals and landscapes. 

Lent by Mr. Frank Partridge 


71. Old English Walnut Librar>^ Desk, the top inlaid 
with Seaweed Marquetry and fitted with four brass 
candle holders 


72. Old English carved mahogany Chippendale pole 
screen, with petit point panel of the same period 

73. Satinwood Writing Table, fitted with work box of 
the Sheraton period 


Lent by Mr. H. F. Dawson 
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